H#ERFF Fley

LA Nelson Goodma#y“Reality RemadeX] s

“The Great Hippias!Jhid s
""" Bl BB Ay Roako H FRIVRS SR W

BT p e LR > BINBE AR M T r’él B eneRt
PRI IR S

=¥
il

AR AT HippiasHl SocratesVati#E I - {F HalameEits - 1 REEE
#1%& Nelson Goodma#y Language of Art (15— "Reality Remadef FrE2 H1Y
Fi¥H (representatioi - [&$; ( metaphop ~ £ (expression -2 J:EHELE Socrates
HIRTREZ (1T 7 FHIR$Z Hippiasiy[ol%r » Bapg J7 222 s E—(E s e - figat
[El7E=£"The Great Hippias'( DL NElEAR MR (% <)) P HyERem {8 A @&
AR&S 2 AR R ER FRE XA T © — ~ (# < ) 1 Hippias#il Socrates
HY¥EE » = ~ Albrecht Direr (# < ) HYHEfR - FrElfEHAYRE Melencolia I[ [
1) = - W22y (% < ) BIREEETR - * BEF L Goodmant S
i {EREINTE = EEREVITE - RS (F 2 ) REREARMA " —8%
VE— {1 B

Bt 0 EEKLL Robert G, Hoerbe¥f Plato ( # < ) FRfERYAT @ 1ERadask
(F > ) FpmpRasHARELESE ; ° 2R1% D) Patrick Doorly¥#t Direry Melencolia |
—{ER AR AV 125w (Doorly {REFEE Melencolia | —{ERTEERZEN T 52
" A EEEEETRENA N E EE T WEGES T B8 ) BB
1% > FELUEAR Durer (B A% (# 2 ) WA 2RBAERESERERA -
ZATREH Durert (% < ) WEIS B 2 Mg > #2355 > %45 Hoerberfl Doorly
Wi AN (F 2 ) BYSCFE RIS TR AR 2R - R (F 2 ) FrisEnvET
s A EERAE P EE RN A ER T L o ik o REEEAE (£ 2 ) HHEDN

! Patrick Doorly,“ Diirer'sMelencolia | Plato’s Abandoned Search for the Beautifillhe Art Bulletin
86 (2004): 255-276.
2 Nelson Goodman, “Reality Remadd,anguages of Art: An Approach to a Theory of Symbol
(Indianapolis: Bobbs-Merrill, 2nd ed, 1968).
® Plato, “Greater Hippias,The collected dialogues of Plato including thedest Edith Hamilton and
Huntington Cairns eds. (Bollingen Foundation, 2vidych, 1963).
* Robert G. Hoerbefil Patrick Doorly-
® Robert G. HoerbefPlato’s Greater Hippias,Phronesis 9-2 (1964) 143-155.
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® Z. Elgin, “Sign, Symbol, and SystemCatherine Journal of Aesthetic Educatjo®6-1, “Special
Issue: More Ways of World Making,” University ofifiois Press (1991): 11-21.

" [E2¥ 5> H 150- “Another dramatic technique in the Greater Hippsasintertwining, One group,
object, or topic is mentioned; then, after inteimgndiscussion, the same group, object, or topic is
mentioned or discussed again. This technique, gagmn a b a arrangement, occurs several times.
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8 EE: 5> H 149- “(1) the useful or utilitarian; (2) the pleasurabteaesthetic; (3) the moral or the
means of attaining the godd.

°® Wladyslaw Tatarkiewicz ( & i+ i % 8 — 1% £ ¥4 ) ZS0E:E (&40 g > 1981)
H 142-

19 [E3k 55 EH 155- “(1) a harmony or proportion for a particular fuict (utilitarian standard; termed

‘appropriateness’); (2) to the senses of hearinhsight (aesthetic standard involving a type of
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13 [E3k 1) H 261-“we did not need to know what the beautiful itsgéfs before recognizing the beauty
of this engraving.”

14 GoogleE| =5 : ZHKRAZ Greek kalon kallos 8F2 : Plato,“Introduction to Hippias Major,”
Early Socratic dialoguesTrevor J. Saunders ed. (London: Penguin, 198¥)2p7-226.
<http://books.google.com.tw/books?id=xcWtyrQP4Fo@&pA218&Ipg=PA218&dq=Greek-+kalon+
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% [E%: 5 H 146 - “Hippias’ three attempts to define‘beauty’ (286c32% the beautiful maiden.”
Y &5 55 H 146- “Hippias’ three attempts to define'beauty’ (286c32% Gold.”
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8 [H3x 5> H 146 - “Hippias’ three attempts to define‘beauty’ (286c32% Wealth, health, honor, old
age, suitable burial of parents, and suitable bbsiachildren.”

Y EEE 5 H 152-

20 [E3k 5 H 147- “Socrates’ three suggestions (293d-304e): A. Appatgness B. Useful and
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2L [E3k 50 H 147- “Socrates’ three suggestions (293d-304e): A. Appadgness: (1) making things
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it is appropriate.”

152



H#ERFF Fley

WEIRE R > (F R (F ~ ) HYZEHD -

%J8 © WiRIERIBE ISR E T - 5t Doorly £f Melencolia I (M
RS (# <« FTAT I BRSBTS AT 2 o TS LI Direr
PR S S R R 2 —

Pacioli teis 1% = & 7 5151 * Aristotle 3.3 > 7R $g Fogh ~ AF
EofdE 272 R R EIRrgmfie n TEE ) o
EH AT TR I AR R E s £ AR B R s o
G h P R Rl ke T ST A AR ¥ on
EEEE -2

AT 15 HACHVFE SEAREE F12KE - EX EFHIRE ISR IS5 N EH
HYRTEER T > BUSEYGI NEFE 0T » I s RE R B e S TR B Y
AEFEAE - =N MEE T EE L - e BT - EuieaE i E G S
w0 SN ESIPREEIREENRRE - /R (F 2 ) HUEREIESR » Direr
HEmIREE A T EE | WEEEGES | R i T 28 KTENE A%
T Karl GiehlowFT#8321y Melencolia |27 Bf - filigiFoC 82 2854 (E 20 tH4c it
Melencolia | fgERfZE » FEEHEHE Marsilio Ficino £ 1489 fERTH AT De vita
triplici » FHRWAAEEERIAY) » 2R AZE 2N MR T 58
HEEREC R - 19234:4F Giehlow BEsE&HIIH5E 52 FF 1 » Erwin Panofsky
1 Fritz SaxIH iR % Direr 1Y & {52 255 » Panofskyaf # it =E4E The Life and Art of
Albrecht Direr(1943) > 4g A lLEZE ] - Panofsky:l & Melencolia |2 Durer (& A
FEFE I % - 1F SaxIfy 1% » Panofskyfll Raymond Klibansky&{E » 7+
19644 IR T HEETHIR% —F > HESHE TETENS8H - 2

81T > Doorly {E it smiskE - RIl/E 5@ Direr i ( # < )Yz : Melencolia
| P SE(EARAVEREERY - BLE (F = ) EA R NEEAR RATAUAKLE Hippiase Fy
LA Durerg2 IR EH i S ERARRASE T » (FHEEEZERY -
i2se Durer [BFEARSS NRFAEIVRITE Mk (# 2 ) o Hippias s AT E
R S [B (5 o Bl ASOUVEFEEAE] (# 2 ) o B SEEEL R B
s — DR R - EELE Hippias#f Socrategirie iy & Eampt ~ —B
SSEREE

f,’r\;\:lzhgbé};, oMo IELFrKEH I E-MA A RIBEY Y

RO B o P T S el o 3k

22 [E2¥ 1 H 264-
2 [EEE 1 H255-
153



2 Nelson Goodmasi+*Reality Remade?t 3 “The Great Hippiastips & {48

- By b FRLe RS FIS A - Ao @ 2LH jhihg

& lg;]}ug\r_@ P A ST IT A s I o 2

=g - EENES [ - BERTT 2N RE - g (fineness - /2
EFER R A E ST > T AR B s A A - PEEaT sm ke A A B
RRHEI: - REEFZHEAEAFE MY - 28 T F(EE R o TR
Hippias ¥ SocratesfEHAY'ESE » A BT AM T L EHVEEE - HIR b2 s
SRHVEEAG ~ RV -

Socratesyh{E T E AR - SRBIEE (quality) 7 (RS B[R — 2 Ry 00 B2
e By o (E AR R (B BE AT 0 5 N A YR R ET DR [EE RS P 2y
= o TRl AN EIERE T DUER EA(EBE AR A - (B [5G (E B R e 1
WM SRR B NE HERE - 2° R{E SocratestiEER » Hippias s Hiiy = AIE
FH > DEEAR R AN ER AL - A AT LUK RS ER - i Socratessy
T E R HippiasHIImA EAE A AR A EmE T 2 = 4 e A R
SR R L EE > DU SRR - 20 DU =T
fprE TEEE ) BT ENEY -

i BRI EATE Y F g v RS e R A T ik
Fpd ) 4 eg 2

Doorly ££i} Melencolia Iy FRER~Z " B8 > M2 £ - W "E85
Bl T ENEY) ) B AEHREEE MNP R b E R RSN 5 - 1514
4 > Durer fy (% 2 ) FrifnvidEE > st A EEENE G > WikdE Willibald
Pirckheimer(1470-1530 Rl AsfdE S (F Fs27% - Durer¥t ' 35 | iYE{5=
SRR - EEPOVEBES TR E AR Melencolia I” (325 [
H— (AR AR 5 T8 22 (E 22 A “Melencolia I" ([E{5: ) Rl LUK B EERR
ERHNZE MR BB - Durer IR A Em P » AR BERUEVEI &
EE o (F R ¥E SocratestEEE 2 EMNME - BIEENEE B GRS > H
Diirer 75 2 —(E# B 2 {E f B e ORI VR B G - fi35aR Direr (YIEE
EHRE @R " EB S | SEVEEYE > ITERSRIT T IE+ ZEEE
FIEF R > Ky Melencolia I fiE4gyE " AR+ g > WATTEER

4 [E]%¥ 3 “The failure has gone so far that you imagine ttre is something, an attribute or
substantive nature, which appertains two of thegettoer but not to each singly, or conversely tdheac
singly but not to the two together, that is theestef mind to which you and your friends are redlte
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